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"Landscape Painting and Modern Dutch Artists" by E. B; Green- 
shields ; 45 illustrations. New York, The Baker & Tayor Company. 
Net $2.00. 

This book is a development of an interesting brochure which Mr. 
Greenshields had printed last year on the "Subjective View of Landscape 
Painting.'' It has a definite aim, thoroughly threshed out, to prove the 
subjectiveness of a true artist as shown in his pictures, which is especially 
demonstrated in the work of seven of the leading latter-day Dutch paint- 
ers, Johannes, Bosboom, Joseph Israels, Jacob Maris, Anton Mauv-e, 
Matthew Maris, Willian Maris and J. H. Weissenbruch. The apprecia- 
tions of these men, which form separate chapters, furnish most interesting 
reading and, at the present revival of interest in the modern Dutch School, 
will be thoroughly appreciated. 

The clearness of style and amplitude of information may be considered 
remarkable in an author who is a literary amateur, his time being chiefly 
engrossed in mercantile business in Montreal. His omnivorous reading 
on the topic dear to his heart enables him to substantiate his own position 
on the subject by numerous references, which are like the garnishings of 
a literary feast. The book is beautifully illustrated. 



The treatment of minor open spaces in village and city, one of the most 
interesting problems of civic art to-day, is the subject of an article by Syl- 
vester Baxter in the April Century. Among the illustrations, by Jules 
Guerin, of Mr. Baxter's text are pictures of Grand Circle, with the Colum- 
bus Monument, and Coenties Slip, New York, the first showing the effec- 
tiveness of formal treatment of an open space at the conjunction of im- 
portant streets;' the second, the possibilities of securing a restful effect 
of roominess in a limited area. 

According to Mr. Baxter — and quite contrary to the popular impression 
— the Boston Public Garden has exerted a most demoralizing influence 
upon gardening art in the United States, because of its lavish employment 
of rich and expensive material "in a fashion unguided by any true prin- 
ciple of design." Other examples, good and bad, of public squares in 
different cities and villages are treated in Mr. Baxter's article. 



The sale of an interesting collection of books, chiefly from the library 
of George Bentham, editor of the variorum and definitive edition of Ed- 
ward FitzGerald, attracted a large audience to the rooms of the Anderson 
Auction Company last month. One of the features of the sale was a fine 
special collection of works, illustrated by George Cruikshank, which in- 
cluded a remarkable copy of W. H. Ireland's "Life of Napoleon Bona- 
parte," London, 1823- 1828, in the sixty-four original parts, paper wrap- 
pers, uncut, as first issued, preserved in blue levant morocco solander 
cases, by Riviere. This exceptional copy included the earliest issue of 
all the parts, each absolutely perfect, with all the cancelled leaves, extra 
titles, etc., and with the plates brilliantly colored throughout and in fresh, 
immaculate condition. The cataloguer stated that "No copy of this 
earliest issue has ever been offered by auction in this country, and the 
present copy is believed to be the finest known." The bidding for this 
choice copy was spirited, and at $448 it was secured by Mr. Thorne, who 
was acting as agent for Mr. Alvin W. Krech. The only copy offered 
within recent years which approaches the excellence of this notable ex- 
ample is the copy, in original boards, uncut, and with hand-colored plates, 
which realized £39 los. at Sotheby's, in January, 1903. 
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One of the rarest of Cruikshank items sold for $548 at the sale of 
George Bentham's library recently, by the Anderson Auction Company. 
The work was the "Life of Napoleon Bonaparte/' edited by W. H. Ire- 
land and illustrated by George Cruikshank. 

It is in the sixty-four original parts, paper wrappers, uncut as first 
issued, and these are in four morocco cases bound by Riviere. The set 
is in perfect condition, with the canceled leaves, extra titles, etc. No 
copy of this earliest issue has been offered before, it is said, at auction 
in this country. Besides the series of finely-colored folding plates, it 
contains uncolored portraits of Marie Louise, the Due de Reichstadt 
and Napoleon's generals. 

Many other interesting Cruikshank items were in the sale, but none 
brought anything like the sum paid for this rare work. 




ALMA-TADEMA 

A READING FROM HOMER 



Courtesy 
Berlin Photograph Company. 



LANDSCAPE PAINTING 

AND MODERN DUTCH ARTISTS 
By E. B. Greenshields 
FORTY-FIVE ILLUSTRATIONS NET $2.00. (BY MAIL, $2.16) 

A concise and comprehensive history of Landscape Painting*, 
with especial reference to the Modern Dutch School. 



PICTORIAL COMPOSITION 

AND THE CRITICAL JUDGMENT OF PICTURES 

By Henry R. Poore 

EIGHTY ILLUSTRATIONS NET $1.50. (BY MAIL, $1.64) 

Thos. B. Clark, donor of ** The Clark Prize,'* National Academy : **Will prove a 
veritable treasure to the student of art, old or young." 

THE BAKER & TAYLOR CO., 33-37 E. 17TH St., N. Y. 
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The firm of E. A. Fleishmann, of Munich, sent two catalogues de luxe 
of that part of the Forbes Collection which was sold by them on the 
20th and 21st of March. They are imposing volumes magnificently illus- 
trated. 




The Alexander Blumenstiel collection was sold at Mendelssohn Hall on the 14th 
and 15th of February. The 207 lots brought $170,110. 

32. Berne-Bellecour : "Soldier with Flowers" (15x11). W. W. Fuller $550 

Casanova: "The Test" (13x16). A. Luchow 330 

Robie: "Flowers" (16x13). Henry Rheinhardt 250 

Gerome : "The Sentinel" (12x16). F. A. Qiapman 1,075 

Piot: "Head" (15x18). L. A. Lanthier 325 

Raffaelli: "After a Walk" (12x18). Louis Bamberger. 



33. 
34. 
35- 
36. 
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39. 
40. 
41. 
42. 
43. 
45. 
46. 
47. 



250 

Koekkoek : "Skating Scene" (22x29) . Walters 340 

Delpy : "The Backwater" ( 16x29) . Dr. Wm. Co wen 270 

Echtler: "The Repentant Sinner" (25x18). S. Uhlmann 260 

Vollon : "Flowers and Fruit" (19x23). E. Glaenzer 1,100 

Thaulow : "Green-houses" (21x29). L. Ralston 425 

Worms : "Le Pourboire" (17x21) 800 

Reynolds : "Head" (16x13). Scott & Fowles 400 

Ziem : "Constantinople" (15x18) 410 



NEWNES' AR.T LIBRARY 

** Beginners in Art Study will especially appreciate this very attractive 
series^ — The Dial (Chicago). 

Messrs. Frederick Warne & Co., New York, have now ready three interesting additions to 
this well-known series, viz. : 

*• THE PRE-RAPHAELITE BROTHERHOOD," with 56 fullpage reproductions of the 
works of the brotherhood — Ford Madox Brown, William Holman Hunt, D. G. Rossetti, Sir 
John Everett Millais, and the Italian Pre-Raphaelite Painters, preceded by an essay on the 
movement by Ernest Phythian; and (No. 19) 

GIOVANNI BELLINI, with an introduction by Everard Meynell, a list of the artist's 
principal works in chronological order, and 64 full- page reproductions in half-tone. 

FRA ANQELICO, with an introduction by Edgcumbe Staley ; 64 full-page reproductions 
in half-tone, and list of his principal works. 

The volumes already issued Cuniform) are Botticelli— Sir Joshua Reynolds — Velasquez — 
Benozzo Gozzoli— Constable^s Sketches in Oil and Water Color— Raphael (Santi)— Paul Ve- 
ronese — Sir Edward Burne-Jones— Anthony Van Dyck — George Frederick Watts— Tintoretto — 
Filippino Lippi— Early Works of Titian — Puvis de Chavannes— Dante Gabriel Rossetti— The 
Later Works of Titian. 

Each volume has about 64 full-page reproductions in half-tone, biographical sketch and a 
frontispiece picture in photogravure, etc. The size is uniform, gX^^^ inches, art board covers, 
and the price of each volume is $1.25. ^*» Of all booksellers, or postpaid on receipt of price 
by FREDERICK WARNE & CO., 36 East 22d Street, New York City. 
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